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Frank Stileshasdevoted hislifeto music and music-making, and hislovefor theviola, sometimescaled theCinderella
of theorchestra, hasbeen aningpiration. Hehasbeen apracticd musicianal hislifehaving been anexcdlent violist
both asasoloist and playing in several famousorchestras. Likeanother very fineviolist, thelate Harry Danks, Frank
has succesfully promoted theviola, amost worthy crusadewhich probably beganwith Liond Tertis.

Lionel TertiswasborninWest Hartlepool in 1876. Hisfather was Russian and his mother was Polish but both
became naturalized Britons. Lionel studied at Trinity College, London, the Leipzig Conservatoire and the Royal
Academy of MusicinLondon. Hewasthe principa violainthe Queen’sHall Orchestrafrom 1900to 1904. L ater
hewasto play in the Beecham Orchestra. Because hewas such asuperb player many composerswroteworksfor
him. Hedesigned the TertisModel violaat sixteen and three quarter inchesin length. HewasmadeaCBE in 1950
and had many di stinguished pupilsincluding Winifred Copperwhesat with whom Frank Stilesstudied.

Frank wasbornon 2 April 1924 in Chiswick, West London. Hisfather, Ernest, wasaradio engineer who played the
violin, piano and classical guitar and wasakeen cyclist. Hedied in 1961.

Frank’smother, Maud, played the piano and was akeen reader. Shediedin 1969.

Frank wasthe youngest of six children and the only other survivor isEdward. Therewasalso Charles, George,
Phyllisand Marjorie.

At school Frank won prizesfor scienceand music.

Frank took up theviolin at an early age and in 1939 played Mozart’s Violin Concerto no. 3 with the Hanwell
Orchestra. It was after the 1939-1945 war that hetook up the viola. Hewas studying to be an engineer at Imperia
Collegebut, asthe Royal College of Music Collegewasnearby, he spent alot of timethere and decided onacareer
Inmusic. Hewent on to study at the Guildhall School and with NadiaBoulanger in Paris.

Hisinterest in theviolawasenhanced by theviolist Winifred Copperwheat (1905- 1976) who dsolivedin Ealing.
Shewassaidto beoneof Liond Tertis most accomplished pupils. Shewasamember of the Zorian String Quartet
and she premiered Frank’sViolaConcerto no. 1 with Sir Adrian Boult in 1960. Frank studied with her fromthelate
1950sand visited her regularly until shedied. Water Trampler gavethefirst American performancein 1973. Frank
went to Ealing Grammar School and then to Acton Technical College. Hejoined the RAF and learned tofly in
Arbroath becoming apilot for the Fleet Air Armin 1942 supporting theforcesin the Far East and the Pacific. He
oftenflew asprotection for convoyscarrying essentia supplies. Heflew asingle seater 2000 horse power Sikorski
armed with four Browning gunson eachwing. He could fly at 400mph and the only problemwaslanding on aircraft
carriersbecause of thesize of theengines..

In 1970 Frank formed an orchestral group inActon and within ashort timethisdeveloped in the Priory Concertante
Orchestra, aBeethoven- size orchestra. He put on baroque music and many contemporary worksand concerts
were given on the South Bank and well reviewed. He employed assi stant conductorsincluding theyoung Adrian
L eaper. Frank waswith thisorchestrafor about ten years.

He hasbeen married twice but both hiswivesdied. Hisfirst wife, Estelle Lewis, born 1926 wasaJew of Polish
extraction, asculptress, afinesinger and pianist. They weremarried in 1969 having met at aPromenade Concert.
Shedeve oped cancer and Frank took her to aspeciaistin Americaand another in Harley Street but shedied on 13
January 1987. They had moved out of Londonto Boston in Lincolnshireasthe London air wasnot good for her. His
second wife, Elizabeth Ludmar, born 1924, wasaGl bride and had adaughter Sarah. Elizabeth’s second marriage



wasto aMr Ludmar and three daughterswere bornto them, Benita, Karen and Tayna. Frank married Elizabethin
September 1988 but she died on 11 December 2001. She had been acompetent musician. She had been amember
of achoir conducted by Alan Bush.

Frank hasplayedin many orchestras. In Germany he played in the Stuggart Chamber Orchestrain the daysbefore
thelegendary Karl Munchinger took over. Hehasplayed in the L SO, the L PO and the Philharmoniabeforegoing to
Americaat theinvitation of Walter Trampler, a“lovely man and asuperbviolist.” Frank had made many friendsin
Boston and Philadel phiaduring thewar and so had no problemswith whereto stay wheninthe USA.

Trampler wanted Frank to take part asthe additiona violain many string quintets and other works.

Toreturnto orchestral matters, Stilesfound Adrian Boult to be asplendid conductor and areal gentleman and has
opined that Sargent wasvery good at Tschaikovsky and Vaughan Willians. He explainsthat Sargent waseverything
the public expected aconductor to be having cel ebrity status. Frank has al so spoken of dreadful conductorswho
will not be named here such as onewho would not allow membersof the orchestrato speak to him but, if they had
something to say, it had be said through theleader of the orchestraor the principal of therelevant orchestral section.
Thisawful conductor, famousin Manchester, would aso tell the soloists how to play cadenzasin concertosand
would say that every performance conducted by him wasthe best and he alone wasthe finest conductor inthe
world. WhileFrank hasnot said this, thesefacts have beentestifed by very many musicians.

Stileswasan executive onthe Composers Guild for many years. The Guild had meetingswith the BBC in the days of
Raobert Ponsonby and John Drummond. Drummond was an exceptiond ly difficult man and dwayswanted hisown
way. Hewould chair themeetingsand never sop talking and no oned sewasgiven the opportunity to spesk. However,
on oneoccasion heimplied that hewasto redressthisand announced that everyone present could havea' placeinthe
sun.” Atthis, Frank said, “ Youlot on that s de of thetablemay bein the sun but no oneonthissideissunburnt.’

AsCharman of theAssociaion of BritishMusic, Stilesingtituted theABM-Guild concertswhich gave Guild members
achancetointroducetheir musi cto distinguished musi cianswith astrong possibility of apublic perfomance. Hehas
been atirelessworker for therights of composers.

Frank has been the soloist in concertos by Walton and Rubbraand in Berlioz’ sHarold in Italy. At the Groningen
Festival inHolland in 1956 he played the Telemann G magjor concerto.

He enjoysthe music of Handel, Bach, Beethoven, Mozart and Brahms aswell as Gershwin and Elgar but his
favouritesare Bach and Beethoven. He also enjoyed reading the works of Dickens, JB Priestly, G B Shaw, H G
WEells, JaneAusten and Oscar Wilde.

Hisfirst workswere conventional and tonal but herealised that all music are soundsin themselves such asthe
breaking of atwig, thetearing of paper and, from both amusical and historical point of view, thisconstitutesmusic
and, asaresult, musi cians haveinvestigated modern technol ogy to produce such soundsand weavetheminto their
compositions. Perhapstona music hasbeen exhausted and it may beimpossibletoday towritean obviousorigina
tonal piece. Frank’smusic may haveinitially been amixture of Bartok, Hindemith and Tippett with touches of
Vaughan Williamsbut he hasdeveloped hisown style.

Hedismissese ectronic musicasnot music a al, and abhorsthe definition of sonic music explaining that thereisno
such thing. He subscribesto the view that all music should be clearly notated throughout. Heisbemused at the
absurd use of terms such as sonic or acoustic music.

Frank isneither adrinker nor smoker. Heispolitically aSocialist but doesnot approve of all the Tony Blair has
done, but feel sthe L abour Party may have achieved what the Tories have not achieved or could achieve. He may
not believein God as Creator but believesinaHigher Force. He enjoyed swimming and cyclingin hisyounger days
and hasapassonfor reading history. Hebelievesthat acomposer should writewhat he pleasesand not betrammelled
by fashion or academia.



Hisfirs work wasthe Elegy for violinand piano and hisfirst successwastheInterludefor string orchestrapremiered
by the Netherlands Chamber Orchestra. Heretainsaffection for hisTrio for two violinsand violaof 1951 and two
worksfrom 1952, the Prel ude and Fuga Concertantefor string orchestraand the Suitefor string quartet.

Thereisno doubt that hiswriting for string instrumentsisexemplary and the other greet attributeisthat itisnot music
inthestuffy English or Edwardiantradition.

Hismost admired work may be hisClarinet Concerto of 1972. Herightly prizeshisviolamusic. It wasin 1957 that
Winifred Copperwheat began to rehearse Frank’sViolaConcerto no. 1 which lead to a‘wonderful’ performance
by her and Boult. Asaready said, thedistinguished violist, Walter Trampler, took it up and gavethefirst American
performance. TheAustralian violinist, Carmel Hakendorf commissioned Frank’sViolin Concerto and gavethe
premiereinAddaide. For severd yearsthe Myerscough brothers, Clarence and Henry, performed theviolinand
violasonatas. In 1982 Harry Danks gavethefirst broadcast performance of the Four Piecesfor soloviola. This
work has been performed many times both in the UK and the USA, in Japan, Australiaand New Zealand and
throughout Europe. The premiere of the Four Pieceswasgiven by Winifred Copperwhesat in 1959. Thework was
writtenfor her.

Harry Danks camefrom the Midlandsand amusical and coal-mining family. Hewasbornin 1912 spending the
first four yearsof hislifeinasmall village near Sourbridge. Thefamily moved to Tipton in Staffordshirewherehe
attended St Martin’s Church of England School. In 1926 he was put in charge of amachine shop in afactory
working from 6.30 am to 5.30pm for ten and and eight pence aweek. Hisbrothersplayed music for silent films.
Harry had lessons on theviolin with the leader of the City of Birmingham Symphony Orchestra, Paul Beard,
before changing to theviola. When he heard Tertis play the viola Danks had lessonswith himwhowas strict and
not awaysdiplomatic. Harry joined the Bournemouth Symphony Orchestrabut very soon thereafter therewas
vacancy withthe BBC Symphony Orchestrawhich he accepted. Then World War |1 broke out. Hewas drafted
into the Royal Artillery. For two years Gunner Dankswas stationed in Hereford forming first adance band and
then abrassband. Hetravelled to Chester where he wasthe leader with the Western Command Orchestraand
played the Mendlessohn and Bruch Violin Concertos. Herejoined the BBC Symphony Orchestrain 1946 and,
within ayear, wasthe principal violawhich poisition he held until hisretirement in 1978. Hisdaughter, Y sobd,
wasintheviolin section from 1961 to 1965. He played many first performances of violaconcertosincluding
those by Hilding Rosenberg, Hank Hekemans, Mario Zafred and Graham Whettham. He became the expert on
theviolad amore and wrote abook about it.

Harry wasintheArmy during World Wer |1. Later he started violaensemblesand performed concertosand concert
worksby Vaughan Williams, Bartok, Gordon Jacob, Hindemith and the Mario Zafred concerto. Hewasadown to
earth man. You might find him up aladder clearing hisguttering an hour beforeaconcert. He becametheprincipa
violainthe BBC Symphony Orchestra, spoke hismind, was never ruffled being atough and remarkabl e character.
He had ason who sadly died and a daughter named Isabel after the variation of that namein Elgar’s Enigma
Vaiations.

| have been ableto ook at afew scoresof Frank Stiles music..

The String Quartet no. 1 datesfrom 1970 and isdedicated to the composer’ smother. Itisin three movementsLento
con passioneleading to an alegro, the second movement ismarked adagio mesto and thefinalealegro molto. The
musi ¢ hasan enviabl e clarity which some might mistakenly regard asfacileand itiswell written and eschewsall
pomp and virtuosity. It was premiered at the Wigmore hall in 1972 by the Delme Quartet and later that year
premiered inAmericaby theYaeQuartet

The Sonatafor violaand piano no. 1 was aso completed in 1985 and isin two movements, amabileleading to
allegro molto and adagio moving to poco alegretto and abrief allegro con brio.

The Sonatafor violaand piano no. 2 was a so completed in 1985. The opening movement isan allegro con brio
leading to an andante. The second movement isascherzo marked alegro con briowith an adagio section. Thefinde



beginsadagio con espressionewith alegrointerjectionsand afinal e presto section.

The Sonatafor violinand piano no. 1 datesfrom January 1993. It opensallegro amabile, apassionateand decisive
movement. The second movement isascherzo marked alegro molto with an extended adagio section. Thethird
movement isadagio moltowith ninebarsof alegrojust beforetheend.

Stiles sstyleisevident intheseworks. The piano partsare often one notein each hand as opposed to heavy chords.
But these works have movementswhich are epi sodic which, in common parlanceisstop and start music. However
theclarity and excellent counterpoint areto beadmired.

Hewnet to Chinato hear aperfomance of his String Quartet no. 4 and his Symphony no. 2 flying over theHima ayas.
andwalking onthegretawall of China.

Frank Stiles, like Humphrey Searle, had awonderful capacity for friendship evenwith peoplewho were consdered
to be mavericks, such as Graham Whettham. In conversation Frank is afascinating speaker with awealth of
knowledge on many aspectsof music. Heisoutspoken but in avery kind way. Hehas said that theviolist William
Primrosewasbetter at reading ascorethan Tertis. He enthuses about the violamusic of Paul Hindemith. Headmires
Nobuko Imai and Yuri Bashment but findsL awrence Power’ splaying lacking inmelownessdthough heistechnicaly
assured. He speaks about the performers of an older generation and heisright when he saysthat performersand
conductorsof the past were more dedicated to playing exactly whast the composer wrote, whichisnot dwaysthe
casetoday. Hehasbeeninvolved with theldeof Man‘ sannud violafestival for many years.

Heisannoyed by some announcerson BBC radio and BBC television and highlightsthe stupid and inaccurate
remarksof CharlesHazelwood who, among other ridicul ousthings, has said that you cannot play Bach unlessyou
understand rock n’roll. How did Bach manage? Frank makesthe point that al that isnecessary isfor an announcer
Isto say theminimum and nothing more.

Heisacomplete musician and they arecomparatively few.
List of works

ORCHESTRA
Americanvariations(1943)
Fantasiaon British folk songs (1949)
Suitefor theplay : the Diary of ascoundrel, for chamber orchestra
Rhapsody for violaand orchestra(1964)
AdagioandAllegrofor cello and orchestra(1965)
FantasiaConcertante on athemeof Vivaldi for chamber orchestra(1971)
Symphony no. 1 (1975)
Symphony no. 2 (1977)
Prelude: Masada(1978)
Masada, adramatic cantatafor four solo singers, choir and large orchestra(1981)
Symphony no 3 (1983)
Boston Portraits (1984)
Symphony no. 4 (1989)
Symphony no 5 (1997)

STRING ORCHESTRA
Prelude and Fuga Concertantefor string trio and strings (1954)
Song Cyclefor tenor and strings (1956)
Romance (1960)
FantasaPrelude: Othello (1968)
Interludefor string quartet and strings (1970)



Variationson aNursery song (1970), also version for chamber orchestra

Fantasia Concertante on atheme by William Byrd for string quartet and strings (1971)
Musicintwo parts(1976)

Triptych (1981)

CONCERTOS
ViolaConcertono. 1 (1962)
Clarinet Concerto (1972)
ViolaConcertono. 2 (1974)
SinfoniaConcertantefor violin, violaand orchestra(1974)
Cédllo Concerto (1976)
Guitar Concerto (1985)
Piano Concerto (1987)
Violin Concerto (1990)

CHAMBERMUSIC

Suitefor string quartet (1951)

Two Miniature string quartets (1952)
String Quartet no 1 (1970)

String Quartet no 2 (1976)

String Quartet no 3 (1977)

String Quartet no 4 (1978)

String Quartet no 5 (1988)

String Quartet no 6 (1999)

OTHER CHAMBERWORKS
Elegy for violinand piano (1945?)
Duofor fluteand clarinet (1949)
Duofor violinandviola(1949)
Adagiofor violinand piano (1950)
Triono 1for twoviolinsand viola(1950)
Variationsonanursery tunefor violin and piano, alsofor violaand piano (1951)
Triono 2for twoviolinand viola(1953)
Prelude and Nocturnefor violaand piano (1958)
Duofor fluteand guitar (1960)
Triofor twoviolasand cello (1965)
Duofor twoviolas(1974)
Clarinet Quartet (1976)
Clarinet Choir (1976)
PianoTriono. 1 (1978)
Quartet for four violas (1980)
Quartet for flute, oboe, cello and harpsichord (1982)
Quintet for flute, oboe, violin, cello and harpsichord (1982)
Triofor violin, clarinet and piano (1982)

INSTRUMENTAL
Sonatas
Sonatafor soloviolinno. 1 (1978)
Sonatafor oboe and piano (1979)
Sonatafor soloviolinno. 2 (1990)
Sonatafor violaand piano no. 1 (1982 -5)
Sonatafor guitar (1982)
Sonatafor violaand piano no. 2 (1985)



Sonatafor violinand pianono. 1 (1991)
Sonatafor violinand piano no. 2 (1992)
Sonatafor violaand piano no. 3 (2006)

OTHER
Music for woodwind and brass (1971)
Choraefor threetrombones and tuba (1962)
Ecloguefor violinand piano (1982)
In Memorium Harry Danksfor twelveviolas (2003)

SOLOINSTRUMENTS
Four piecesfor soloviola(1975)
Four Piecesfor solo flute (1980)
Preludeand alegro for solo bassoon (1979)
Improvisationsfor solo cello (1982)
Four Reflectionsfor solo oboe (1989)
Four miniaturesfor clarinet (1989)
Prelude and scherzo for solo viola(2008)

KEYBOARD
Four Piecesfor piano (1948)
Variationson atheme on Beethoven for piano (1948)
Capricefor piano (1960)
Cantilenafor piano (1970)
Minuet for piano (1970)
Threelmprovisationsfor piano (1980)
Sonatafor piano (1980)
Sonatafor harpsichord (1982)
Miragefor piano (1986)
Concord for organ (1990)
Equinox for piano (1990)

SONGS
Threnody for bassbaritone, guitar and piano (1983)
Four songsfor high voice (1985)
Song Cycle: Man'sFour Seasonsfor bassbaritone and piano (1990)

CHORAL
Part Song to words by William Blakefor mixed voices (1956)
The Swan for double choir (1961)
ThePiper for mixed voicesand flute (1969)
Onthemorning of Christ’snativity SATB and organ (1987)
In MemoriamAlan Bushfor choir and piano (1995)

Music score: Sonata for Solo Violin (1978)
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