ROB BARNETT
Compiled by David C FWright DMus

Rob Barnett is, or wasthe editor of the British Music Society quarterly newd etter and the classical music editor of
Musicweb International whosewebmeaster isDr Len Mullenger.

Thisisacompilation of what people have said and put in writing from the ordinary music lover to professional
muddans

Barnett isnot amusician. He hastold methat he does not play any instrument and cannot read music and so one
wondershow hecan betheeditor of two musicjournals. Hewould not know what asemibrevewasif he sat on one!

I know nothing about microbiology and so thereisnoway | could bethe editor of Microbiology Weekly or write
articlesonthissubject. | amnot qualified.

Onehastobefair. Barnettisan enthusiast and heworkshard for the BM Sand because hetriesto cram everything into
hislimited timehisreviewsof CDsare often short and do not contai n relevant and essentia detail to promotethem.

Hisreview of Boult’sfirst recordingsof the Vaughan Williams's symphoniesdid not tell uswhat the sound qudity
waslike, or which version of the magnificent Symphony no. 4 was played. In many of hisreviews, he doesnot
discussthemusic but listsworksthat hewould liketo seerecorded whichisirrelevant. Hewritesthat thereisamost
urgent need for arecording of Holbrooke' sFirst Choral Symphony.

Hedoes not know what heistalking about. He reviewed my friend Gerard Victory’ sUItimaRerum and if hehad
bothered to read the d eeve notes he would not have made such glaring errors.

He makes shocking mistakes and does not check hiswritings, and when people write to him pointing out his
mistakes hetakes offence. He argued that Josef Holbrooke' s Symphony no. 1 wasHomageto Edgar Alan Poe. It
isnot. Itisafour movement work in homageto Wagner, Grieg, Tchaikovsky and Dvorak.

Heclaimsthat Holbrooke' sPiano Concerto no. 1isamasterpiece. To beginwithitisnot aconcerto. The composer
caledit apoemfor piano and orchestra. Call it aconcertoif you want, but most concert pianistsand other musicians
sateitisan awful work. Anditis!

Barnett saysthat Holbrooke's Cello Concerto can be thought of asacompanion to the Dvorak and Lalo Concertos.
A companion suggestsfriendlinessand compatibility and, perhaps, of smilar and equal work.

Heobviousy hasapassion for Holbrooke and statesthat thefinale of his Symphony no. 4 hasatouch of Kodaly
about it. | cannot seeor hear it and | have ascore and know much of Kodaly’swork. Will Barnett supply thebars
numbersin the Holbrooke and thework of Kodaly also with bar numbers so we can seethetouch of Kodaly?

But toreturn to Holbrooke's Cello Concerto. | speak asamusician and haveto say that the Dvorak concertoisa
very finework. | likethe Lal o but it cannot comparewith the Dvorak. They are not companions. The Holbrooke
Concertoisrather ordinary. TheAmericancdlist, Lynn Harrel, hassaid that thereareonly two gresat cello concertos,
thoseby Dvorak and Dutilleux.

(Seemy articleon Holbrooke).

| wascriticised for reviewing CDsof musicthat | did not likeand that criticismwasprobably fair. Barnett, however,
getsaway with such criticism. Hewritesthat the ViolaConcerto of Quincy Porter left him cold and yet itsdedicatee
spoke of it being awarm and glowing work. Obvioudly, Barnett does not understand thework. | wrotethat awork
of Elgar left me cold and nauseousand | received abuse. Barnett can doit; nobody el se can!

Hereare some of hismiscellaneousquotes:

Obvioudy Dvorak wasinfluenced by Benjamin Britten.


http://www.wrightmusic.net/pdfs/joseph-holbrooke.pdf

Liszt wasnot agreat composer and he certainly did not understand the piano.

Doesthefirst movement of thisArnold Cooke symphony take 11 minutesand 10 secondsor 11 minutesand
11 seconds?

Thiscomposer wasbornin 1849 and diedin 1799.

Wait for it. Sibdius sPohjola s Daughter wasinfluenced by Charpentier’simpressionsof Italy.

Arthur Benjamin’sRomantic Fantasy isDelian! (That statement iscrassstupidity).
Hewritesabout anew CD of music by Bruno Maderna

“Wispsand chards of ideas ebb and flow dreamily, or pelt down like hailstones. .. includeslanky and muscular
ideas... thefinal track groansand blaresasif evoking someterrifying black and boiling planet... section 3
assaultstheears... thisrageswith dl thesearing quditiesof vitriol...”

Heclearly doesnot likethemusic andisobvioudly ignorant about it. He hasmissed the plot.
Hereare some of Barnett’squotesfrom anine CD set of music by Marcel Landowski which areaso bizarre

“TheFirst Symphony fadesaway into stratospheric birdsong”. Look at the score Mr Barnett, the ending of the
symphony isnot likethat at al.

Barnett saysthat the Piano Concerto no. 2is' like Walton with aspects of Fauré, Bartok, Bernard Herrmann and
Frenchromantic cinema.

‘His Trumpet Concerto isnot like Hovhaness' sowhat?

Then hegoesback to areview of Holbrooke and mentionshisgreat operatic trilogy Cauldron of Annwn. Hetalks
about volume 2 of Hobrooke' s piano music someof which careerslikearunaway pianoladriven by Mussorgsky’.

What intheworld doeshe mean? Thisis gobbl edegook.
Astoany work of Holbrookebeing great isunlikely.

Then hewritesabout Fantochesbeing music-hal music mixed with Rachmaninov rhetoric. Again, what onearthishe
talking about?

But other reviewersareremiss. Onereview on Dr Mullenger’ ssiteisof piano music played by pupilsof Liszt, some
recordings dating back to 1905. Thereviewer did not tell usabout the quality of the sound nor did hetell usthat
some of theworkswereincomplete whereasthe sleeve notes suggested otherwise. Thesefactsare essential to
would-bebuyers.

Another reviewer talksabout music by thegreat Paul Kletzi * being for therampantly curiousonly’.
And what doesthat mean?

But toreturn to Barnett. Hejumps on the bandwagon of L ewis Foreman who complainsthat when William Glock
wasthe Controller of BBC Radio 3 he prevented the broadcast of tonal worksby living British composersin favour
of theavant garde which isnonsense, absol ute nonsense!

(See my articles on Wiliam Glock — The Saviour of the Promenade Concerts and Sr William Glock, not
avante garde)

Foreman a so wrotethat Alun Hoddinott wasagentlegiant. He certainly wasnot. Foreman a so said that Hoddinott's
Clarinet Concert Op. 3wasjazzy. Hoddinott wrote to meto say that none of hisworksarejazzy.


http://www.wrightmusic.net/pdfs/william-glock.pdf
http://www.wrightmusic.net/pdfs/william-glock-not-avante-garde.pdf
http://www.wrightmusic.net/pdfs/william-glock-not-avante-garde.pdf

In Cardiff, therewas Cello Competition whereAlun wasthe chairman of thejudgesand | wason thepanel. Thebest
cdlist wasa22 stonegirl with adisfigured face. She had an amazing technique and the best competitor. But shedid
not win. Thegirl that won did so because Hoddinott said that she had the nicest legs.

Alun could beincredibly difficult and hewascertainly not gentle. Foremaniswrong.

Several of uswere asked to contribute an obituary of British composer and the editor would choose onefromthe
contributions. Barnett chose L ewisForeman’sand, to hiscredit, Foreman said he had never met thiscomposer or
spoken with him. Nonethel ess, hisobituary wasfull of mistakes. The editor, the wayward Rob Barnett, had he
chosen another of the obituaries, Foreman’s mistakeswould not have been published. The other contributorsknew
the composer personally. Thisisnot sour grapes. My articlewasgood, but it was not the best.

Another review on Dr Mullinger’ssite spokeof Barbirolli being agreat conductor.
That hewasnot, asmembersof hisorchestraand othershavetestified.
(Seemy articleon Barbiralli)

| cannot see how any satisfactory review of aCD can be made without the music being well known by thereviewer
or hehasread the score. Can | review abook without reading it?

In onemonth reviewson Dr Mullenger’ssite, therewasthe recording of themonth... Brahms'sPiano Concerto
no. 2. How could it be therecording of the month when the pianist took libertieswith the score and some of the
music wasnot by Brahms?

Of course, therewill be peoplewho will say that because Barnett isnot amusician and cannot read music, it does
not disqualify himfrom being an editor of musica journals.

Thisleadsmeto areview by Barnett about asymphony by Paul Creston. Barnett wrotethat this performancewas
exactly asthe composer wroteit. Rubbish! The performanceleft out thevital piano part. | havethe scorebeforeme!

Weall make mistakesand that includesme, but | now alwayscheck my articlesand CD reviewsbefore publication.

Now intheinterestsof fairness, | haveto say that | wasdismissed asawriter fromthissite. | wasaccused of taking
swipesat Elgar and Britten, writing that Gesual do wasatriple murderer, and that oneof hisvictimswasachild, that
Barbirolli wasnot agreat conductor and that the piano parts of Eric Coates' ssongswere better that the vamping
accompanimentsof someof Schubert’ssongs.

Withregardto Elgar, | produced irrefutabl e evidence of hisnavy blueknickersfetish, voyeurism and other deviations.
With Britten, | produced evidence of hispederasty. Thefactsabout Gesualdo arewell known. | produced evidence
about Barbirolli asalousy conductor and how orchestras didiked him even when hewas sober, and you have only
tolook at Coates s songsand compare them with some of Schubert’sto seethat what | say iscorrect.

What | wrotewas correct and can be evidenced on al points.

Barnett can say that Liszt wasabad composer and did not understand the piano and getsaway withit. He cantake
swipesat Madernaand Porter and get away withit. Hewasa so vitriolic and unfair about Wolfgang Rihm, but what
hewrote proved again that he did not know what he wastalking aboui.

Here are somemore examplesof Barnett’snonsense:
York Bowen soundslike Tchaikovsky.

LeoActor’s Saxophone Concerto hasan atmosphere of dark striving... thealegro molto padsaong purposefully...
thehorn player hasatendency towardsliquefaction. .. thisislikeBritten’s Serenade. . . hasjackanapescheekiness. ..

(jackanapes are conceited and impudent peoplelike Elgar, for example)


http://www.wrightmusic.net/pdfs/barbirolli.pdf

(liquefaction iswhen saturated sediment turnsinto liquid or when hard money turnsinto cash)
Orchestration waspart of Mathias SDNA.

Dissonance-inclined Alun Hoddinott.

Mathias suggeststheinfluence of Prokofiev and Bartok.

ThesnginginLiszt’sDie Seligkeiten produced wonderful honeyed singing.

And congider theblatant errorsin hisreview of the Richard Arnell string quartets:

Thefirst quartet isameditation between Fauré and early Tippet (utterly absurd)

Thethird quartet isawork of potential lyrical release (What?) with no hint of 12 tonemusic... not evenadlight
Bergian pepper (totally wrong... read thescore: itisonly ignorant peoplewho degrade 12 notemusic.... only the
very best composerscanwork inthisdiscipline)

To befair to Barnett, this next exampleisaquote from another. Thefifth quartet isastructural premonition of
Britten’sthird quartet. Tony Arnell would have been furiousat thisinaneremark.

The performancesare acted performances... Romeo, Romeo, wherefore art thou, Romeo? I1n ahandbag! !

The Sallinen symphonies (5 CDs)... Albumispredictable enough; Norasrecorded the Bliss Cello Concerto with
smoking fervour (What?Wasit aManikin or Cuban?). Sallinen wasmodern yet definitely not post -romantic...
musi ¢ of stubborn heroics, discontinuoustriumphs, terse, expressiveideasand ared lyrical proclivity. Cellular
congruction and iterative developmentsof idess. .. stedly silvery withaSibeliustang.

John Ireland Piano Concerto etc. Concertoisarelaxed floral extravagance (isthisthe Tulip and Daffodil concerto
or the Kew Garden Concerto?). The Legend isthe stuff of Merlin’senchantments

Martelli’s Symphony etc. A new Iron Age dissonancetook concertsand theradio by thethroat (aprejudicial and
ridiculousremark). Martelli’ssymphony isachingly sincerework! (Soundspainful... passtheaspirin!)

Another contributor has sent in hiscommentson theinane ramblings by Barnett and added hisown commentssome
of whichareamost ashysterical. Thiscontributor isavery well-known musician and composer whoisvery highly
thought-of!

“Barnett saysthat theViolin Sonatano 1 of Luisde FreitasBrancoisDelian. It certainly isnot. Look at the

score, Barnett. Well, that would not help... you can't read musi ¢ can you2Why do you say such outrageousand
untruethings?1t only makesyou out to be acompleteignoramus and the web siteto be amateur, mideading
and useless.

English Violin Sonatas CD review. Hereisanother irrelevant Barnett pleafor sonatas by Reginald Redman,
Percy Turnbull, Healey Willan, Corum and Gaze Cooper. What hasthisto do with the sonatason thisCD?
Andwhat about the Violin Sonatano 14 by ClarissaB Molestrangler?

(Themusic of) Elisabeth Maconchy showsevidence of influenceof Grainger, Lambert and Falla. That isso
unbelievably absurd! You can get freehearing-aids!

Georgian Minatures. (Thework by) Nassideisstock and hoarsewriting redolent of Shostakovich's string
quartetsand Bartok at hismost turbo-charged and insolent. Thisisfanciful, untrueand ridicul ous. What does
he mean?

Trandationplease... thework by Nassdeisrough, grating, harsh, lackinginintensity, and aromatically suggestive
and emitting thefragrance of Shostakovich. Bartok isinsolent beinginsulting, contemptuousand displaying
effrontery.



(Thework by) Bardanashvili isrealy apumped up assault.
Hisreview of Finnish piano music has somefactua mistakes. Why doesn't he check things?

The SibeliusViolin Concertoisplayed by VVengerov on hischerry-sweet violin. Yuck! What arethefailuresof this
performance? Thereare plenty. Barnett ignoresthem.

Musichby Cageand Noncarrow isdescribed by Barnett aspatter, rattle, click, resonate, mesmerising, clangandring!

plink plunk music
with bustling blizzard of metallic showers
bitterly horror-struck acceleration

What doesthismeans?What doesit tell usabout the music? Doesit tellsuswhat style the composer uses?Isit
aleatoric? But then, would Barnett know?

(Themusic of) Koppel owes something to Debussy and Fauré. That isalmost as daft as saying that Mozart
soundslike Stockhausen!

Azerbaijani Piano Concertos. Here Barnett givesusalist of workshelikesincluding some by Rimsky Korsakov,
| ppolitov-lvanov, Freitas Brancho, Biarent, Herrman and Rosza but thisisnothing to dowith thisCD. Heis
padding out areview because he has nothing to say of any worth about the music onthedisk!

Hedescribesonework asflashy with machine-gun gamboling. Gambolingis legping likeahorse, playful, engaged
inafrolic... withamachinegun? A frolicwithamachinegun?

Why does he not write about music andin music terms?

Thereasonisobvious. Heisnot amusician! Hesays little or nothing about the musi ¢ because he knows nothing
and therefore hethrusts usinto his preferences and hobby horses and amode of language soirrelevant and
frankly ridiculoud

Inhisreview of the piano music by Paul Juon, he speaksof themusic asMalacca- canetwirling, the Godowskian
spray of notes, mercurid yet ramrod dignity, minutely note-pecking and a turbo-charged music box! A Formula
Onemusic box!!!

Of the Mennotti'sViolin Concerto, hewritesthat it isatriumphin cantabile. Hewantsto look at the score!

What writes about Deliusisexcruciatingly absurd. Hesaysthat Deliussmusicisthe closestinstrumentationa
approximationsto the human voiceyet liberated from the limitations of breath control. Unlikeme, heisnot a
teaching of singing and thereforel can say heisout of hisdepth and doesnot know what heistaking about. He
Isvery good asinfecting biliousattacks on theinnocent!

Hewritesthat helovesaDeliuspiece. Thework in questionis an uneventful and inactivework.

When heta ks about Bernard Herrmann, he speaks of agrowling and purring sound and that hismusic suggests
Britten. Barnett istheman who said that Britteninfluenced Dvorak.

Of Debussy, hewritesof thewell-cal cul ated bal ance between diaphanous clarity and translucent warmth.
How many readersare going toinstantly understand what heissaying?

Novak, born 1957, ishitingly detailed according to Barnett and then he speaksof caramelised Berg. Canyou
buy thison the confectionery counter at Asda?At least, Berg wasamusician Mr Barnett, and one of thevery
greatest composers!

Now, wait for it. Hisreview of the Beethoven symphonies conducted by Wyn Morrishe describesthem as
traditional Golden Agestuff whereMorrisregectsHIPstrictures. That isnot funny! Infactitisoffensive.



It dso makesthe Musicweb. Internationa |ook so stupid, rather likeA Night at theApollo or theinsaneKeith
Lemonon Ceebrity Juice.

Surely theowner of thissitemust realisethisand know that such inaneand uselessreviewsdiminishhissite. No
wondey, it iscalled the M orecambe and Wise Sitel!

Barnett removed somereviewersfrom hissite becausethey showed him up and those reviewersknew what
they wereta king about!

Heisanenthusiast and, no doubt, meanswell anditisnot our desireto humiliatehim. Not at all. He doesthat
himself. He should cease fromwriting reviews and being the editor of thereviewsonthesite.”

Barnett'sreviewsarenonsense. He sayslittleor nothing about the music, the performances, sound qudity, faithfulness
to the score but introducesworks hewantsto hear and have recorded, praiseworksthat are poor and usesverbal
diarrhoea

We asked two exceptionally prominent musi ciansto comment on Rob Barnet'sreviews published ontheinternetin
theweek before Christmas 2011 and we set out their professiona verdictsbel ow:

“Inhisreview of Pettersson'sfirst two symphonies, Barnett makesirrelevant referencesto Elgar and his'not
bad' piano concerto. Mr Barnett, Elgar’ s Piano Concertoisredly adreadful work and Elgar smply could not
writefor the piano. He could not writean alegro... for example he marksthefirst movement of histedious
violinconcerto asalegro...crotchet equals 100. That isnot alegro but moderato. Itisgenerally accepted that
allegro startsat about crotchet equals 120, but usually 130.

Barnett goes on to describe Pettersson's songs are accessiblein the Bjorling way. While Jussi Bjorling wasan
incredibletenor, | and my fellow professional colleagues cannot seethe connection becausethereisn't one.

When reviewing Vaughan Williams s Flos Campi, agloriouswork, he describestheviolaplaying asauburn,
amber and russet. | wonder what hewould make of Debussy's Girl withthe Flaxen hair!

Now for all you expertsonwords, Barnett describesHanson'sorchestral music asbeing similar to Respighi's
afflatus... What, | hear you say!

Hetalksabout Herold's piano concertos, but the main thrust of hisinadequatereview isapleafor recordings
by nine other composerswhich pleasareirrelevant.

Hethen discussesHoward Hanson asaconductor and describes Roger Sessionss Black Masters Suite being
fromagraniteschool. Stoneme! | knew Sessions, agreat musician, and he would a so be dumbfounded by
such astupid remark and set hisdogsonthisreviewer!

Inwishing Richard Rodney Bennett ahappy 80th birthday, whichweall endorse, he speaks of oneof his
works as smoking ochreous melancholy... rounded with asleep! Healso saysthat R R Bennet swaminto his
vision. Wasthisat Rhyl or Skegness?You haveto admit that thisisgobbledygook.

Barnett'sreview on Pfitzner on Capriccio CAP5092isfull of errorsand waffle. How doeshe get away with
suchtripe?

Ohdear! Hewritesthat the composer Longo wasunfamiliar both to him and Musicweb Internationa . David
Wright wroteareview of Longo’sworksmany yearsago onthissiteand | haveacopy.

David Wright was criticised for hiscomments about Schubert, Chopin, Elgar, Britten and Barbirolli, though
what he said wasright in every instance, and yet Barnett blastsat Bruno Madernas piano concertoson Naxos.
Hedescribesthem asmildly Bartokian, which ismistake number one and al so downright ridiculous, and says
that theworksare abstruse and thorny. He goes on with hisvicious attacks calling themusic being gongs,
drums, rattles, clatters, discontinuity, plinksand plonks, tom tom noisesand spitting metallic tizzing and with
obsidianclashingandtolling.



Obvioudy Barnet doesnot like modern, intellectual and clever music becauseit isbeyond him and shows
another aspect of hisseriouslimitations. Another reviewer wasdismissed for 'knocking' Elgar onthissite, but
Barnett can knock Madernaand it isacceptable! Thisishypocrisy!

He once asked mewhat key Webern's Symphony wasin!

Hisreviewsare akin to going to the doctor who misdiagnoses acondition and, subsequently, putsthe patient
through endlessdistressand unnecessary surgery!

How can he betheclassical editor and edit thereviewson thissitewhich sitehaslost any credibility it hasor,
rather, might have had! Barnett hasto go and the Site hasto use reviewerswho know the music and can talk
aboutit!”.

Hisreviewsare highly entertaining but utterly laughable. Professional musiciansrightly say that hetalksalot of rot
and reducesMusi cWeb International to adespairinglow level.

I know many professional musicianswho dread Barnett reviewing their CDs. Somewho havetheir CDsreviewed
by Barnett areincensed.

Whatever reaction thereisto thisarticle, it isnot intended to be an attack but to call for relevant and meaningful
reviewsinwhich themusic onthe CD isdiscussed accurately. Thiswebsiteisoften acausefor ridiculefor the
reasonsgiven and suffersfrominadequateinformation, irrelevancies, lack of musical detail, persond biasand error
ofteninalanguagethat isabsurd.

© COPYRIGHT Wrightmusic.net 2011 and 2012. No part of thisarticle, however small, may bereproduced
or stored inany systemwhatsoever. It must not be copied, atered or downloaded. Failureto comply isillega
being theft and contrary to International Copyright law andwill render any offender liableto action at law.
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